
Uvod

Vietnamské obrdzlq sÉ klavirne skladby pre mladfch klaviristov a Ziakov zâtrdadnychumeleckfch Kkô1. Obsahujri
28 samostatnfch skladieb, ktoré sû zoradené podl'a nâroënosti, aby sa ul'ahôil uyU.t skladiéb nielen mladfm
interpretom, ale aj ich pedagdgom.

Z hudobného hl'adiska sa vo Vietnamshich obrdzkoch spâja inSpirâcia vietnamskou hudobnou kultrirou
s eurdpskymi kompoziënlimi postupmi. Hudba Vietnamu nie je v eurdpskom prostreditakâznâmaako hudba jej
,,velkych kultrirnych susedov" - Ôiny, Indie a Japonska. No rovnako ako vo uS.tty.l, vfchodnfch kultrirach,là
vietnamskâ hudba sriëasfou starobylej kultûry siahajricej d'aleko do hist6rie. Jej vyspelost a roimanitosf dodnes
prekvapuje eurdpske publikum aj preto, Ze spoëiva na odli5nfch zâkladoch a principôch.

Vietnamské obrdzlcy sri in5pirované melodikou a stavbou vietnamskéh o jazyka, v ktorom hrâ najdôleZitej5iu
rilohu intonâcia' Pre intonâciu vietnamskej reëi je charakteristickych Sesf pohybov: rovni, klesavo plynulf, klesavo
stripavf, stripavo prerfvanf, stripavf a prudko klesavf. Tieto intonaëné prvky sa objavujri aj v siavbe mel6dif
Vietnamsblch obnizkov, priëom osobitnri pozornost pri interpretâcii tfchto skladieb treba vànovaf prizvukom.
Rovnako dôleZité je aj ftâzovanie, prctoLe motivickâ stavba Vietnamslclch obrdzkov vychâdza ztvnu adiùky
vietnamsk.fch slov. Preto by sa vo frâzovani mal klâsf dôraz na krâtke motivy v rozsahu jedného alebo dvoch
taktov, ktoré sri zâkladom tematickej vfstavby tfchto skladieb.

UZ samotné n6zvy skladieb Vietnamslcich obrdzkov naznaëujû,, Ze boli inspirované motfvmi vietnamskfch
rozprâvok a lirdovfch piesni (Lotosové jazero avrabce, Hrdina stratil moc...), iôznymi nâladami (Zipad slnka,
Vtdëik smûti za mamiëkou, Jarndndlada, Osameld cesta...), nâjdeme v nich Lartovnéportréty zvieratiek (Kuriatko,
Pochod svrëka, Maly psîk, Nahnevanâ opica.. .), no a v neposlednom rade aj obrazy vietnamskej kultÉry a hist6rie
(Fragmenty legiend l-lil, Stary gong, Nâvitevav pagode...).

Na zâver by som chcela vystovif riprimnû vd'aku v5etkfm, bez ktorfch by sa tieto skladby nedostali na verejnosf.
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Introduction

Images from Vietnam is a set of piano pieces for young pianists and students of primary art schools. It comprises
twenty-eight independent pieces ordered according to theirtechnical demands, so as to facilitate the young musiôian's
or teacher's choice.

Musically, Images from Vietnam combine traditional Vietnamese musical culture with European compositional
techniques. Unlike the "great neighbouring cultures" - China, India, and Japan - Vietnamese music is in Europe
known less, yet it is embedded in the ancient culture, as is the case of all Eastern cultures. Even today, the Europeàn
listener wonders at its sophistication and variety because, among other things, it is based on diffeient principles.

Images from Vietnam are inspired by the melody and syntax of the Vietnamese language, in which the intonation
is of utmost importance. There are six characteristic tone contours in the Vietnamesà inionation: flat, low falling,
dipping-rising, breaking rising, high rising, and dipping. These contours are to be found also in the melody structuie
of Images from Vietnam, and it is especially important to observe the accents. Phrase is equally important, as the
motifs of Images from Vietnam follow the shape and length of Vietnamese words. Therefore, the pËrasing should
bring out the short, one-bar or two-bar motifs, which are essential to the thematic structure of the;e pieces.

A look at the titles of individual pieces in ImagesfromVietnamreveals that they were inspired by Vietnamese
tales and folk songs (Lotus Lake and Sparrows, The Hero Has Lost His Power, etc.), andby diiferent moods
(Sunset, Little Bird Grieves over His Mummy, Spring Mood, Lonely Journey,etc.). The set includes witty portraits
of animals (Little Chicken, Cricket's March, Little Doggie, Angry Monkey, etc.) and images of Vietnamese culture
and history (Fragments of Legends l-Lil, otd Gong, visit to the pagoda, etc.).

I wish to express my sincere gratitude to all who contributed their effort to the publishing these pieces.
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